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on ok N 38"?(‘0!{_ ln “Le pfiﬂdpe
Ju Plaisic? Magnite exhibits an image | f
& o Man ,who iS guite licecdlly “open- | ‘
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\ What-Steps did You -take to createfourorttork 7

TO creote My a(t’WOrkJ | Started ok with a p/f’h‘mimary Sketch o ¢
thot | Could yek o geneml iclea or my €€erences. whendeaff;? Witk
the /afﬂe( olmwfn;, | began with a light Sketch to nge as a quideline For

the posiels and then | Staced o0ltling colour bojmninjy with darker values.
9. What c/hane-ngeyow (jom cace ™ ooy diedd You Work %hroquw-tmm?

ln my artworw U had trouble wikh replicating the exace Oletailly o
my (eference onte pope/ as | found the paskels quite difficnlt € _
Work with, | Worked nrotgh This by tHi0g My besy o create oletai
Gned USing new “’fo'ﬁeﬂfe)' o malke My o!mwf% Vé’? reolistic. «
‘3. What do-you-lilte/dlislitce ‘abput your work:? Lihyr 14 f
WhaE | (ike Gbouk My artwork is the amount o€ ¢olour, fecilism
_Gna‘ Values ufed jn it. ( Fear lice 4l the techniques thar | used
0 this plece worlied! Cogether in POLIFELE hﬂment/ o mote Hne\
whole al(awing pop. What | olislke Gbout My oftWorle are Someor
e (0Ugh/unblendeg Volues bhe areps that ore YOy oark anct the
Omount OF kexture | See these A5 paines aof imp rovement,

& What olict You-ticle Your Oréwon .7 Why 7

| Liklog) my avkworks “Bell Pepper Studies” because that (5
SIMPNY hat they Ore and [ See them as usefulimportont udies.
ThelY love helpea me learn a [ot about realistic Mromivgs.”
S What olid-You learn by Cleaking Ghigeomtwork s N NN N 4
By creating this arkwork l lecirned the mportance o¢ Lauing ke kime to plactice - strategies with
Wnigue med . This a(kwor&/ EQughe Me how crt/c_:‘m otkention to cletgil (s/‘ano‘ how pmmw a loe of efore
(Mo ot piece oF are wWill end” UpP with o Feeling oF pride and 1oy :

6- le you could co it olgcu'r) wownlg) Y ou Change any@k\jny? Whaot and Why? \ \ -
There (S not much bhat | Would Change with ths artwork ag | am gute hoppy with its frnal

QUkcome, Howevec Some things thot [ wWould likg €0 wWorl on woulol be Cxperimentn witkh o iffecrent

”\/O\W‘es, US]n} more hlendin techniqices, and Cfemkin(? WMot Adetoil “This is for Ehe Sake of realism
!l
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’ ‘e

7, + While creating my objett skekches,
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» My Object it unique setings a¢

, | eeel that the arEwIrk Wil e

S very croative. C/eah'gy Vorigus

Ry o o O"Ske&(}be;v?FaS;ﬂgle Obaj..e(,t Can

. f) help anohist Consicler eveyy view

OF the Dbject Eherefore culowin

J’a' For a beter undlerstanding of

the Sub/e(,t‘ Creat{ny Ehe piece_y

. In O GryScale value also aljows g,

, Me 0 think cbout how | Want to
& 0§046’0( Colour O M cheure dfawing;/-

) and What Kind“of meclio | would!

% ue F’or ”‘-;A‘O"‘g With that | am

al:g ooua/y .,Co,w,,,fol to Using Some

Various b/endlf\ tea'iﬂ'quf’j Jhen

dfaning thig object | feel lice this

< Will make it Seemn more réalifeic

g OVef‘O"; | feel |ike | have gotten o

Mofe definite grusp of my objewt
afeer 5I<eechir}ﬂ it in Varioug jiews.
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FERENT Landling of Ehe 0bject s
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ONTEATS= Yo s
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/ T\\ME 0 N iecent weclio andd 1 War Gble
@’R\EA] | \ ko prove €° myselF low | :

N \ \ unigue and civerse olikerént N | AW
/ / ) ED\‘ /A M'eqo/lia Can be, [ alio learned )
| \ \ _ how media can WOrk and B P
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./ Colour coloured peNcils for
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eth 1y w\wra " NOS a Famous wokercolour artist From l,onafon Enjlomd

1Elizob
' She wos alfo an awtkol‘ but her bheautifFul mmtmg! aré what Jhe wWay .
lnown Fr- murray was bom in |8¢ in London and She Passed away in - "

n Sanrems, [EalY. Many 0F Murays mose significant areworks
, 163()356‘\_@ of her pointings 0F the Canafy ISlomaﬂ land Scapes. She then
P tronrel ko many new places angt paint che |andscapes that
‘She fund +o be op Qalllg AS o Cl‘\ild VV\V‘!TGV/ WoS alble 4o 'Dfachc_e
" her arkistic olgil (k1 €S Wknch The was later on in life abie to {mprove wpon *
“as She got older, MONY of her arkworks seem €o pe of the same .

- theme “and com,gon'l:wn howere, khis does not. Mean her artwor i
Fan of Ehwloeth MWmJy
work. l‘\lkhou h Woter-

. Colour 1S notamed:um f ' ‘AI ER

< 17 X\9 in (43 \X305CM)
woqke(ooxow pointing . |
Slghed ‘Elig VV\WMJ’ -
“Twvis pa‘nk\n was made-
Sometime in the late .
1300s. |k Was gold in *-
London England. [ clo .
By like this wointing o lot

b | however ic iS ot as”~ -
L unique a3 pMucay'y other
Works in vay opinion The
reason | chose khis piece _
For my Sketthbooke Way . E
ol the }aurpose of challen- '

e

ging IF £0 stuoly cino -

WOru w.th o Pointing ‘-
khot | cliedn't neceﬂan; o
. gcowitake owardys inicioly,

H ;

pe(Sononl am ) huge
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eronsparent medlio. April Rimpo mainly
Focues on Noakural / londscope pieces of
0'“’./ OCCGSSIOV\OIN\' é‘a'fl‘nﬂ inSpirmtion
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| = ‘A Medqu_OF Ak ‘Q",”s by (Bouquet OF Roses’ by Pielre- ‘
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Wos an gxeremely famaus pointeC Wi
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Jbhe -woy people uil see

well- enough defined, it ,
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qngl/ the viewers 0F 2 dreqm- like State. To represent Serenixy, | made sure €2 Q'Velt’he Sun
g stage. ) Fep) like | SUtcessFully communicated Symkolism in £hs piece.

a COflmiVlﬂl ornate .
wWould d—pf in your ar¢Work;7
Y. ot ##am/,“ mmﬂ inc balone lin it. [ apprecicte  how

5 lile olbout M s the Oamount o 2 : ,
kot ke obort L e S et even e L BB o proud of the
4 . weel like 1t tied the Whoe pe@ cogether, Somekhing/ would change glpout MY
e i [ Could dould) be the Symmetry. | el like | coulor have g2 #nare Gynnatity 00Ihe, Dt GyAF.
5. Sl st il Aoty pEEDLK, dd tiby 7 |
b _Hed m'f ArtWo e ”ﬂ}awekaru’ . un )" O{UE (f‘D t“e sun th tlne f)f_"—e ap,ﬂ_eamrg ) space
7 ikled g A0 iy | veel ke the €Yl 9ED T represens whats 0 Bhe Piétgolie €0
*Ze the sun 4ppeanng n their vicnity

tﬁgd 73;;& in € looucug/‘ournof ancl
: N th ! ' Ik 1S how ko learn dlifferent INAiar |

hoin nat | learned ¢rom CrEatng this arEwor's ) ] n ol jo fnkc
em;n.m;eftg?g Inofia nW is @ new (‘echmqw/mm/mm Ry e It was g L,Z /P&f/ﬂi/y experience
€ Cﬂq@ tD‘ufe ¢ Ak such 2 [arge g¢cale. ok O thot, but 'I also [earnel! tv use” [ndia (N
ﬁj\g\th dogil ong precision. | feal happy dhat | learned someching hew,



ﬂ‘!ﬂﬂﬂ i
H BN R NSNS NEN
Novﬂq’aoza

GROUP &5ELF- CRITI, E

DOOR

| 05 llTWG A\fP’ECTS‘ .
¢ Good idea/theme.  [Jp~~rr AN }) o whae 'Fd '
| ® on symmee’ ene
Very well use of [ @ Focus on 3Y i Adorue )
‘ K- io Considec exploring | )] ® Tiry Co"v”'ﬁ
'ﬂd'a i [f/ ! 25 /' ;‘v' QMOtlonS
o 500d Value (om3€ [[| Some more concep /@ Be (mmwf
— emall deke 5 ‘('ommww‘me fVﬁGOf’a | may be UI€
| OM:‘W[ ( , !g,.:,g.s-f’ﬁ T 1:{" ;s ,’ Or {"v’rwtw*” w/art. 1 @ yler /g
{ e & \r\f:' ( [ ®nne neater on aNVo // [ @ Consider 45"
o Grayscale £n€™¢ |11 e Cloaner lines. some oMY

V endl Mo’ )
.e,?;\pe on 0’3(’0!'5

f ® Take rsks wf art.\
) QBe prease. /
)

. el
oont(lb\:t?\iletfsp' = (/. Shadin Eechnigqués.
o Ve(sPer iz Exprore~ways €0
M \7€0. - nghﬁﬁlze fgﬂhaﬂ'
Aolo‘ moreé artistic
use of aspf(ts (.eg9 on themd).

fi’ 1 ‘f’ O IC \\ \
5\

K \/ T

ezsoi'iAt zeﬂecnon | amevery happgoith m \ AT it e

a&eﬂbom C\DU‘QCQII and! (%n E’ of alues. { l/\/l” cOnt—rnue t\" €ry pnd lm‘p(Ol/e thele &\S‘p{:ctg

Soe mgs [ will Loy ofl{enbo.a to next time will be f\ﬁﬂtf\e§g wlenchin
-_\ Ao rodl Yelhough | am  Rroud  of myself and will Geqive ﬁ)fldpgév(grc\gmfﬁec}‘(?oame




éﬁ @ \\l"{'//V‘A(Cy \STu@\y AN

e D) W

v\e)fi 7. Tﬁj (O(/@ \V\V N A AZA A A AN
| /’ ” ¥ | ‘ n ima u‘ o a pictu
0 (Al f“,;r W T e G

Va Ve o
‘ ‘l \ @) .. alered quike @ bit. or khis drawmcg
VSIS | used Faber Caseell ,oem; 1N Shades
v \ of I8 POSCA paink pens  Crayols
. morkers, ang o 0.lo 66“(7 Roll
pen. ( had o (ot of Fun Cﬁcatlog__

(zlms piece because | was able
° e very crective with it. | khinlke

thot W\o.rkers g pens are Very
compatible with M type of

ork siktle. | love y m9 markers e
‘ explore My ark cele. Im ha(,aa ¢o
4 Start e;rplormj more Marker
’ ‘ l/’ kechniques 1N MY Ske tchlgaolc
| also en USing A Unique
: ; A‘ Ference o:fffo cuch as Chis one
/ ._... ano(l Ceit Free o edit Ehe looms
0€ Ele 1Mo ge o5 ) Progresseed
h "l M l/\“t;\ E}\e V'/W“j‘“aze%
" ‘e)

am very excicect €  (Conkinue
WOKKp? with Markers in futum

pi eces.




SCUIFTVR! mf‘ INITIO!

- \\_.,-/\_,/\__,rm\__,,/ P P e
form of !‘EIIQF A Whtch

6“5 RQ' F Low renef, in ch\\p’cv\ff o
PfjW‘ES or okher 0byetks represented prodece Ve/‘-i S'h(ﬂ\k(’ From the jfownd A/

H\lﬂh RQ'ICF' Scwulpural elief in which €he modeled forms ro/od.ece from

the E&c\@mmd by Genleast: AnailF heir dhepth,

m.ddic Rew m

jdole ““eﬁ o( Mezzo-relieve fallf roujmj'.beemmﬁ Ehe

Sull tulf " thc Round A kype of stipturt ‘n Which the Figures
are prerenced 1" COMPIete ~ Chrepsdlimensionat ot And are Bk a*achea
Lo o flak loacujmund (M'twe mne;) The printiple tqpes oF stulpture ing 4 fl -
groups. Ycullo{-ure in (:h y /’ SRR
YN
’.—3—?

the roung art statues ourts-a MMPMGJ‘? ’ ida
(oungt can ©€ vuewed e.kher Geom | an@.w&eé.ﬁm, _of.Severai- w%ﬁ*? e /1)
=

'She and'fw oining ek clay is done by SCORNGE jh‘ fae-chary

and addrfy Tiqui c(ay, calied §lip. s seals the pieces €°jeel«e/ -’

kﬂn S()eaql ovea khat 9ets fealy claysnto e %M'@\ /

Ceramic " E?’E“faj: po&erxj‘ﬂ Leramic=Contaner like a \1:7,-!;/, ,
whch the SCM'P*”‘/PC.\IS buile . Thif~"3 <M

wwl

”\\\




8 held in the Louyre Museurn The subjete motter is the foman 3o’dde9r Venus and vhe is

R g i -

NUS DE ML
enierSTic ART PERIOD Jm dinwing of Vens de The

TS % AP

The —~" - ;

. Vznus De Milo is an Ancient Geeelx Sculpt4™ Ty Dlexondior 66 Ankioch  made Seme- | N\

e between 150 and' 195 e (the Hellenistic are pedoe), [t 15 Scuipted From morble and 1S I\
us and i€ is currently

204 C(m tan (6 foor & inches) . “The S‘Cullakblrer “Subgece Woy Ven

Gaupled Wikh no arms. Yhe oalso 1§ oty Wealing G Cloth on het [ouer booty. “There iS @ clearn \
Use OF VOlue Shop€, and LEXT alve is reprelented by the various CUVesr of €he |\
SculptUE that create shacoWs Shope 15 Shown wikh the Facial Features andt e |
Certure 15 Chouin by the feeing T the ey eurer mectium (morblg). “Tre center of
kowad§ et oeant WHiCh 1S mostly uih Lhe are 1o oeker aspects besides l/ends, herselr i
“The nkeresking thing dbout €his g ulpeure s thot the volue [iight effeces Gon  Chonge olepend”y 271
moodtS and effets that Coin b€ ¢ icked upon ¢he Sculpture based on what onuionment it s in, The Venw
f gesign Such ag movement, (hthm, and gmphosis. Based on ¢he way Ehe
e woay Ehae

o oepicke panciples 0 . . :
se Mil P P ¢ aS 1f she wWois frozen 1N movement. Khythm is dispiayed in €h
a Iafge aGmoun

ece Flows ¢
 where ghere IS not as much Aotail. | Ehink Chat the
o h JTUlpEUure, Tre

e Nowura| beank) ofF Venus €hrong
e o qre ohretld r)e/@bco'. yenus is he name of che Romon
s where &he senpture WA Goliscoveced in (Greecq hence &he Lit ‘
Olefolbeﬁhlj _I.ma e a(’e Aijfofl.g ﬂ&ﬂ'(/ro”/ and bea”"l‘fu/. Veﬂu}' p’e n’hlo ,')'
' urabefefﬂy, as i€ 15 an 017 Stuipture and tho Meoning OF it hos o oo with
Scilp

CALPAE 1S Pose ik orlwmose Geen
3 P \o I gmaoehh/' Ldf‘f/’ 'fmphﬂﬂf 15 drawn to Vf/)(,fr/ face ar ¢rere o5

3 1
g unc ./ .'ea_j “The m'm‘cwﬁ Is ghaﬁ/rm bfucaure fgme/e h%e e neic features of o, ..
art o Oinol PeONISXA - ee khis Sculptnre af eau | pecause & propert porkrays
in ik, every aspelt 1S o Lhe goddess \/enus. | olo lie Lhis artWork or lot. ! Tty it P’%efm%c : amgveehe

L gnique ard P/‘e@a of of the Seulptvre mmf,’,:éq Cielienismm. | cilse like the P"f;fe becauds

fc 4

e s R e

f‘{\ttfef'ted n {‘f‘Q h; ; be VleWQd'(V\ (!I h l.f‘, nvifonment , e kc (é. neerests me how a piece
! acljhoﬁhe ?fﬁﬂf bo erd ';(f‘ context. ANOEIO! ’QZ"O"?W‘W / "'“/et’«»‘); piece is because oF o
Cagtl.'ﬂc'g?t 1S, | adm op the €IS Wo3 Olble "0 portray (eaism With juge marbdle.
Vens ge Milp (eminds e 0 yorrious Other Wors °Fjr% in .4 Hellenistic time peroc, A
[oe OF chptmpe} gunng hs Lime (Such 25 *7€ Jeate Boxec) Follow the some 9generx
aesthedc o each Oel due 1o he krerctg kype 2L o 2R With khe auailakie Matenals B
. ove@, .~ really love Yiis P,'&e, .

€
- MRS

g

>

le haw'ny e Milo"



Jan 24,9027

ART INSTALLATION STUDY
FEMALE FIGURE
by JoRDAN WOLFSON -

located in THE BRANT
FOUN DATION -—

\
\
A I/
i
= 1
§ y
N
, D
! /
) Ny
v

fober Costell pen
and alto\ol- \ooused markcrs

Jocdan Woléson 15 an Americon
actist who i Known for his unique
ancl outstanding Works 0F art. Hiy
(imacy media’ inCludle ohigital, Film Pl T
vickual (€ahty, sculptures, and .nte(actn/e GOy -
ot mstanatlonr An €X0Mp’e oF Wolfronf [ N

are 15 “Femole Fugure A movin
(olookic Sculpture built 1n gol4“Femate |
Figuee S O ohstu(\om9 (Obol: khatroluinmejt’ |
Fixated to a mirl, onoh it S P9 \
{ 80\4 lahm;e; omd d&ir\ce kovarious
00 SO Female Frgure is clressed in \ l
P\feah(\g olothmg,and it has Ior\z bono‘e
§ ke face of Lhe (obot 15 N |
i har (,‘(‘o gvg’(ﬁ'e“ g(my mhm.dat,,z moask)| y wia bk 8
NQ O are Poﬂmmmed ikh ‘1‘ \,? : .
/ﬂ\e (OlootS C\Ief ¢ "fookj ar (/OM 't I ‘
“" MOUOV\ S\eﬂf()(' erO\S ‘O ' 'i( \»‘ / ,
\((0( | O\M Q blg fan 0f &hi S‘ A nj i
o 0d0. ’W\ere aj/ /*,5
T § a8 &

unrou%F § 1EVery uniaue dn
iece, ("o |
‘03 no oficol meaNing ko khis piece, but | i .
35 il i miss QUOIETER Lo otip, il )L S T G i
ale gaze o WiSHrEeh: M




S

—This is & progress
b skuay of o glrmwif‘q
| wrade OV khe breok.

—The (ecerence fol ks

ol o d any B2

0\(0\\”‘“9 Was an album
covel by Benk FaiNaz,
o mu\g}(' (il Khot |
ke a lot 0
cceote ks e .
| ol wsed Pf()\\sm“ NV VYVVYY. '- .
| ol ‘i"‘ﬁ h\i3h6 :/rfakipg ﬁ(ijmss piceures of my N
Pem' e gell arkwork: nefps me €0 refject on L
ed W g¢ '9. I my creokive Process. Ahisglas *
fimporeon because | ¢a” then 0"
Fec back 4o khem when needed. § N\ °

[ WS
ens. “The enart

g re
0 oac s > AR 1 T
ppan o 9 | om vey proud oF s overall piece | reany like the bright Colov
and (nkricace Jetails khot! ‘ao{o’eo/,;,into k.| cind mySelF Feeling VErY NSpiray)
when 1t Comeés to medlid that 1 /"kfj whef_f'er thoat 6oo/cj: mwf‘/(/ ot TV/shows.
Sis. glrowing is @ cliect eXampe o¢ ‘thot, 4 | drew his particulal allur
covel becanse | like i€ o lot and-hsken €o ik \W often. “Trete Were @ Few
chanenges that ‘of*e_rery\\__ g ghkevaiqlvertfhi!e | wois deawing Ehis. For ong | *
ome difcult Wik 1 LLentdCtn e Focio peakuces, [ Found myseif
it © 205 o o €iAes | oiso hod ome probiem” i Eiguting
enerol chopes/Frths, byt | A0S olble to fiX &ns whie creating the \
T m overonl vety hopey with the finol procluct, though!s o

° e ° P
. @ o N . 2 . 2 3 .



HRARMRRBEENN

’ ’
| om Qvefoll p(oud oF
this plew but U’ipr? are some
khmﬂg khot )'d defmf’tt like
- improye oM. | Would ke
1@ Worke On My blendmg
te,ckn-G(Uef aaenhmkm7
G value( hen (NS1ng aclylic -
([ Wwould also |iIce
N tb leam how fo propery
lend colow(f In orokgy

This 15 @ Lo achieve the exac
pamkm Yok E Colouc khat | wonk,
( made of My SO(Y‘e k,hmg] khat
Fmounke music prond oFf
* \ gckisaThe Un 3 piece. Gre
Weeknd. The the Semi-Ealism

iself 15 o vefelence
photo thot | found 0N
pinkerest. To creakt khit S
amt\ 3 ( wsed acylic
pinkg on CONVAS “The piece
4ool me ap‘)(ox\mat{
Jete.| only Use
‘;nma c,oloz\(f r bla?u g whike
for NS piece . | decided © paine
ks Mmage 0 p acenlor because
Wos drawn JcaNardS khe complimenta
colou( SCheme the f‘ﬂbﬂtt maRE( -
overall Moad/ creativa af k.
challerge M self wukh %IS P
Med!a" as phi inking 1SNl m cron
[&‘tCOM{O&Gb\e U\g‘m fa.r; ana‘ lacu :

fo khe énmphﬁ colownr Gehe
pyereey Small, ke cheeals,

N

ond the
Slm.lOnhe( o

he att\Aal

ikself
hou({ o

4

jeces chosen

a

’ e

21

khe b”’jht@'*"’s »

wn 6\32. % :‘

U TXgome pmgfeff pho’coi OF mv pamemg Wong

t}/'

| decided & N

spot.-Howeue,

s kime duve
F

("4 V
Qe -

8

w,eh tke final piece

(’ o‘ﬁﬁ Sffetc/,_.)

A
PAINTING

Qo™

’ -



A A . i

r 4
-
-
-~
” * -
4

”

-SEVL

WYy matdbox SCUIPEUTE 1S & rephcation o f
o Mmake ik | used CIEN@LbeyaTTl gide ?n;?/:\oig beo Wa/,;,d
0F course o match loox_’ﬂne;scwptwe took appro -}y{a&e,
A Few glays o gomp}?ten $mre clay 1Sn'E e medum that ,,m\/
very Familial With, &his assgnment Wl ielinitifietuicae,
LoweVer, | found 1k qwkf. Fun to work with anot ) etid
not hove @ lot of difficulty. Somi%;‘jkth% AL
eh-o\fed [/Uhl’e Mfl.f\g C’Oll/ We’"et‘? OXIn € d’”lem”t toals,
! glso had @ lot of Pun WP ! 7 Colours cinol
: new ghapes. S omething that | had &roubi,
. the clay in Shape aroungl Ehe

: Jhis why | usecr some glue o -
keep (:Ln'v\j{ in place, [ WTed Ehe mod-pode
e a S'hl'hq ook €° €he ”rg_me”:/:
‘", order .t imake i& 58Cmimorc
reayeic. [ Feel lile this SMal
adolikion g€t impcoved M1y
S(ulpture and stepped TE Up by
o few levels, | overall had
A lot of fan Wikh creaking kins
piecel | Feel ke [ waf Su§cesgfu] -
with using @ m odivm £hak )'m N0k
articularly familior wikh, |'m
happy that | wog Olble €
overcome Qny Challenges
Lhot | had in" khis pece
o) euehtmmr‘,fm@,m‘ >
' S'omeeh‘.f\g ok

~




AR R REAREREER

-

ANIMATION

1he d(oxw'\n9 on khe f'\ght i
A chorockel oM a 9ame Caled

“Caphead . The game is gy
d ik S made

animaced Y hond, o0 |
ko emng \olgn{efs of & 9ame fcom .
¢he (a60s. The ark skyle s Ve \/
B S p—— _4:.{5?’

o\d-kimey, alon Wikh Okirer
pspects oF the video game. )

perfonomq have love Cupheéad
for MO, \ears; Mmain'y ecause §
of khe Simple Vet unique
ANINOEON ond character design.
|k mokes me feel very nspired

"o Wne ((e0 OF gOMe olesign

anmoion, To draw €his imnage

| used nlatk Faber Castell Pens"

\O(.sma(olou( coloured ypenails, and

whice gelly (o pens for highlights,

| realiv enjoy olrowmj in a Carkoony
a5 lappoedaec

o gnme Ort seyle

ine creativiey anot colonr schemes
with 1 o

overau

¢ Come alon i Gl o o :
Sk 1 quikt {J“O{Zd with khis p\ece.‘ oo \\




|
' I‘I = e = Lo oo - '
I \ \ - = -
elleniskic prk ond " ¢ =" - P AT
, : _Jan. 7 3902
1 Culkure s sometmng ﬁ = a8 ST ,,ZLJ”Y\ ;9‘—_
' ;n\nakotmljmite & 5 Jon.\3, 2022
owledganrble on and | Another 'p'oter\tial Eh
‘me
U‘Mta'jﬁ very mte(ﬁb’:d OF ming Coulet revolve qround
o e Wo\\l thaL , 9r16F omonce. P(l‘c\r\ough enis
Otk 1S expresiedin - i Pa(ewu\w kheme 16n'c
Hellenism 18 vervy - e}(kft”y‘e"f |Mp0ftant or
beautipn, ond Choosmg pecsonal £o M€, i€ 1s sl Some —
| ik 05 my kheme would ¢ khing Lhat Insp/es M€ clot. This
‘ kheme Would allow M€ o

gwe me khe chan« ¢
ar{:jhcﬁ”'/ wikh the help of

\\7—’ 2 % :
xpond »f lde
(fm(;/ue fBFefencej/(onoe,ol:y ’»\

- o explore \Jor(ious aSpeLts ,
o¢ ik 10 ohiHerent weeha. 10N

HELLEN\%P’,\ J

. Animation and a carkoony arkc

= sE4le 1S Somekhing khat has mjp;/fa’ me
|'ve OHWOH,S been

b oy o Very [0ng 7 kime.
e 5 viky that comes With

iptelesked in th€ creak :
" khig artSevie oand omimonon is Something khat

0| uould. fovéiiconpotentialty p e SEe day, 2
(heosing animation [eartoons #$ My art seyie/ =
khemp Would Qllow me O expond M alkiskiy —

; V =

(ange in Vocions Ways €hae would mean o /
lot to me pewonany. Not only that, but this g

* Lheme ovld 9ve me khe o‘a‘aorwmtq o Work
’ nith £ons oF olifferenc medio while also having Fun.





{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Form","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}




{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":false}



